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Petersburg: an English Perspective on Sviridov’s Engagement with Blok

This work not only represents a powerful sum-
ming up of the key elements of the composer’s
highly characteristic style, but also their evolution
over the final three decades of his life into music of
concentrated yet epic spiritual force, expressing a
personal commentary on the fate of Russia and its
people in the twentieth century, much of which he
had himself witnessed. In this sense, this music is
therefore profoundly Russian, since it draws upon
the characteristic sounds and intonations of
Russian music, culture and landscape; it sets
Aleksandr Blok, a poet who also sought to express
the spiritual essence of Russia, its people, land-
scape and fate; and in so far as this music and its
preoccupations have antecedents in the Russian
musical canon, one might plausibly suggest ele-
ments of Musorgsky’s Pictures from an Exhibition
(1874), Rimsky-Korsakov’s The Legend of the Invisible
City of Kitezh and the Maiden Fevroniia (1907), Rach-
maninoff’s Fantaisie-Tableaux (1893) and The Bells
(1913), works which each, in different ways, reflect
the transcendental and metaphorical symbolism
of characteristically Russian motifs and sonorities
such as bells, passionately identified in ‘A Voice
from the Chorus’ (no. 4) with death itself (bars
25-6) in a way which also recalls Boris’s celebrated
monologue in Musorgsky’s opera. That the com-
poser was also sensitive to the inflections of the
Russian nineteenth-century urban romance is
demonstrated in ‘I'm Nailed to the Tavern Counter’
(no. 5) and the unaffected waltz-tempi employed
in “The Breeze has Brought from Far Away’ (no. 6)
and ‘Petersburg Song’ (no. 7).

On the other hand, the particularly cantabile
quality of much of Sviridov’s vocal music (porta-
mento being amongst the composer’s most charac-
teristic markings on his vocal lines), also suggests
a strong affinity with some Western music, includ-
ing the songs of Schubert and Schumann, whose
vocal settings he greatly admired, and with whom
he shared a profound literary sensibility, setting
over fifty authors during the course of his creative
life. Moreover, the vivid depiction of approaching
and receding bells in some of the piano parts of
Sviridov’s songs, such as “The Weathercock” (1972;
Petersburg, no. 1), may be compared not only to
Rimsky-Korsakov’s operatic depiction of the medi-
eval legend of Kitezh, but also to Wagner’s Parsifal,

an opera which, of course, greatly influenced the
Russian composer in Kitezh; whilst the closest af-
finities with Sviridov’s late-period aesthetic in
English music perhaps lie in the visionary settings
of religious texts in Vaughan-Williams in Sancta
Civitas (1923-5), Herbert Howells in Hymnus
Paradisi (1938-50) and John Tavener in Fall and
Resurrection (1997).

Sviridov’s long-term preoccupation with Blok
is well-documented: he first set the poet as early as
1938 and had become familiar with surviving
members of his circle earlier in the decade.! But
this late work also reflects several related develop-
ments in Sviridov’s music and creative thinking
since the 1960s. Firstly, an increasing preoccupa-
tion with a metaphorical and symbolic vision of
Russia, more explicitly Christian in tone and con-
tent than hitherto: some of the work’s poetic im-
agery is thus explicitly drawn from the Orthodox
Church and the Gospels, as in the symbolic allu-
sion to Christ’s death in “The Bride’ (no. 3), whilst
even in a more reflective song such as ‘I'm Nailed
to the Tavern Counter” (no. 5), the repeated pp ma
accento E-sharp in the piano part also suggests
symbolic undertones. Sviridov was certainly con-
cerned to articulate the essence of Blok’s own com-
plex vision of St. Petersburg, but in a way which
transcended its specifically Silver Age context: by
the 1990s in the composer’s thinking the myth of
Petersburg - reflected in his earlier Blok setting
Peterburgskie Pesni (Petersburg Songs) (1963) - had
become more detached from a specific historical or
autobiographical context and fused with the myth
of Russia itself. Secondly, a more liturgical charac-
ter is evident in his piano writing, in, for example,
the slow-moving sustaining harmony which sup-
ports the portamento vocal lines in the hymn-like
character of the penultimate song (no. 8): this as-
pect of the composer’s late style would culminate
in the remarkable flowering of his music inspired
by the Orthodox Church between 1980 and 1997.
Finally, one detects a greater self-identification on
the part of the composer with the poet himself as
a disillusioned commentator on the fate of Russia:
many of the songs are cast in the first person and

! Georgy Sviridov, Polnii Spisok Proizvedenii, no. 119,
p- 60.
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characterised by a notable intensity of mood, also
reflected in, for example, the use of extremes of
register and dynamic range in the epic piano parts
which, on occasion, seems to push beyond the
bounds of the piano part for which it was written,
as in ‘A Voice from the Chorus’. The work thus re-
quires considerable concentration and stamina,
particularly on the part of the pianist, not least in
the fingering and pedalling necessary to achieve
the composer’s striking use of sforzando and dy-
namic contrast. Indeed, the unusually fast realisa-
tion of Petersburg, from late 1994 to the summer of
1995, reflects the particular stimulus on the com-
poser of the artistry of the baritone Dmitri Hvo-
rostovsky and the pianist Mikhail Arkadiev, who
were particularly keen to take another Sviridov
work into their recital repertoire and made the ini-
tial suggestion of a new work to the composer in
late 1994.

What emerged as a dramatic vocal poem
(‘Poema’) of nine songs for baritone and piano was
also symptomatic of Sviridov’s desire to create a
larger-scale collection of Blok settings, a ‘Great
Blok’, a creative aspiration to which he regularly
referred from the 1970s onwards but which re-
mained unfulfilled at the time of his death in 1998:
the composer seems to have envisaged drawing
together all of his Blok settings in a large-scale
form which would also encompass readings of
some of the poet’s prose writings.? What emerged
as Petersburg was on a smaller scale: he incorpo-
rated four settings composed much earlier, be-
tween 1963 and 1977 (nos. 1, 3, 4, 6, 7), and probably
composed the nine remaining settings in the sec-
ond half of the 1980s and early 1990s: indeed,
Alexandr Belonenko’s archival research has dem-
onstrated that before the appearance of the ‘Great
Blok’, seven of the nine songs which eventually
made up Petersburg had already been included in
various cycles. The genesis of the work in 1994-5
was therefore a creative act of assemblage, shaped
by the composer in close collaboration with his
chosen performers: not only the selection of songs,
but also their tonality and whether or not succes-
sive songs would be performed attacca formed part
of this process. The chosen form of ‘Poema’ (as op-
posed to a more conventional vocal cycle) places
the work firmly in the line of Sviridov’s earlier set-
tings of Yesenin, Poem to the Memory of Sergei
Yesenin (1955-6) and Otchalivshaia Rus (Cast-Off
Russia) (1977). More practically, it also enabled the
work to encompass ostensibly diverse sentiments

> Georgy Sviridov, Polnii Spisok Proizvedenii, no. 211,
pp- 86-7, and 250, pp. 94-6.

and ideas - such as epic monologue (no. 4), reflec-
tive commentary (no. 5), and sweetly expressive
ballad (no. 6) - whilst also possessing a powerful
internal musical and dramatic unity. The relative-
ly simple structure of the individual songs thus
belies not only their considerable expressive force
but their place in the overall narrative. In this
sense, the work - whilst containing a significant
amount of material with which Russian audiences
would already have been familiar from perfor-
mances, scores and recordings - represented an
entirely new composition.

Petersburg is certainly characterised by an in-
tensity, melancholy seriousness and, in the third,
eighth and final settings, “The Bride’, “Those born
in Obscure Years, and ‘The Virgin in the City’, a
profound tenderness which, together with the
monumental Pesnopeniia i Molitvi (Chants and
Prayers) of 1980 to 1997, render it an appropriate
summing-up of the composer’s creative life at a
moment of considerable flux for Russia, both do-
mestically and on the international scene. That the
Poem opens with “The Weathercock’, a song whose
piano part is dominated by chime-like chords over
the pulsating rhythm of eternity, is surely an as-
sertive gesture on the composer’s part given this
context. The more recently composed songs also
demonstrate a particular refinement of expressive
means, which serves to articulate their sentiments
even more powerfully: a development of Sviridov’s
existing musical language which has tended in the
West to be identified as musical minimalism. But
the work as a whole also possesses an uninhibited
melodic fecundity, perhaps recalling the cantabile
quality of Rachmaninoff’s Silver Age romances in
the lyricism of the piano part of “The Golden Oar’
(no. 2). The evocation of Orthodox bell sonorities in
the piano parts of three of the songs (nos. 1, 4 and
9) is characteristically vivid, particularly in the
extraordinary use of ff sforzano in the instrument’s
lowest range at the vocal climax of ‘A Voice from
the Chorus’ (no. 4, 1963), a monumentally expres-
sive monologue akin to Sviridov’s contemporane-
ous ‘In the Attic’, and in the repeated rhythm of
the piano part of “The Virgin in the City’, which
appears to be entirely based upon a bell sequence.
Sviridov’s setting of Blok’s celebrated ‘I'm Nailed
to the Tavern Counter’ (no. 5) represents a power-
fully expressive contrast to the preceding song;: its
piano part, in places written over three staves, is
particularly noteworthy: single notes, refined dy-
namics, quasi-guitar effects and the instrument’s
upper range create an intensely reflective musical
atmosphere. The composer further explored the
expressive potential of single notes played staccato



in a high register over slow-moving six or seven-
note harmony in his “The Breeze has Brought from
Far Away’ (no. 6). This and ‘Petersburg Song’
(no. 7), played attacca, are contrasting essays in 3/4
time, the latter re-creating something of the bright
sonority in the highest range of the piano in a pre-
vious setting of Yesenin in Otfchalivshaia Rus,
‘Beyond the hills of the Milky Way".

As with Peterburgskie Pesni, Sviridov chose to
set poems written between 1901 and 1914, suggest-
ing the importance of the poet’s symbolic imagery
to the composer as he reflected on the twentieth-
century fate of Russia from the less-than-straight-
forward perspective of the late 1980s and mid-
1990s.* This is also suggested both by Sviridov’s
own choice of titles for the first, second, third,
seventh and ninth songs, drawn from the text but
also representing a personal commentary upon it,
and by his small alterations amplifying the poign-
ancy of the text in the second (‘wept” for ‘thought’
in line 8) and third (death’ for ‘sadness’ in line 22)
songs. A particular expressive burden seems to
fall upon the last two settings: “Those Born in
Obscure Years’ (no. 8) and “The Virgin in the City’
(no. 9), whose sadness and melancholy seem to re-
flect the composer’s last word on Blok’s multi-lay-
ered vision of St. Petersburg. In the former, the
quasi-liturgical phrases in the vocal line and
sparse, slow-moving sustaining harmony are
striking, whilst in the final setting, the composer’s
illumination of symbolism of Blok’s words is par-
ticularly poignant: not only does it recall the mul-
ti-layered imagery of 1918 In Petrograd (Petrograd
Madonna) (1920) by Kuzma Petrov-Vodkin (1878-
1939), an artist greatly admired by the composer, it
concludes on a single B note in the piano’s lowest

* For the complete texts of the original poems, see
Alexandr Blok, Polnoe Cobranie Sochinenii (Moscow:
Alpha Kniga, 2013), pp. 188, 1905 (no. 1), 85, 1902 (no. 2),
381, 1908 (no. 3), 348, 1910-14 (no. 4), 406, 1908 (no. 5), 36,
1901 (no. 6), 252-3, 1906 (no. 7), 263-4, 1914 (no. 8), 241-2,
1905 (no. 9). For a discussion of the symbolic imagery of
the poems, see Mikhail Arkadiev’s CD note to Dmitri
Hvorostovsky’s recording (DELOS, DE 3311, 2004).
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register which ebbs away to silence in the final bar.
If this setting perhaps represents a redemptive
conclusion to the composer’s sixty-year engage-
ment with the Petersburg myth, now identified
with Russia itself, it is difficult to avoid the conclu-
sion that in the work’s overall basic tonality of
B-flat, it is also fundamentally a pessimistic one.

Notwithstanding the fact that Sviridov’s recital
with Alexandr Vedernikov during the Festival of
Soviet Music in London in November 1972 almost
certainly included one of the two pre-1973 Blok
settings (‘A Voice from the Chorus’ and ‘The
Weathercock’) which were later to make up
Petersburg,* and the latter work was, co-incidental-
ly, first performed in the same city in the compos-
er’s presence twenty-four years later, Sviridov’s
music has hitherto remained relatively unknown
in the West. Language itself is partly a barrier to
the wider dissemination of this composer’s output,
much of it vocal and not readily lending itself to
translation (indeed, the works of both Blok and
Yesenin have as yet only received partial transla-
tions into English);° but these songs also require a
highly refined yet expressive interpretative ap-
proach, balancing control, versatility and total in-
volvement on the part of both singer and pianist.
Indeed, as has been seen, Petersburg was a remark-
able instance of a composer’s long-term creative
engagement with a great poet shaped and brought
to fruition by collaboration and performance
practice.

Dr. Cameron Pyke
Easter 2017

*See Alan Blyth, ‘Alexandr Verdernikov/Purcell
Roomn, The Times, 25 November 1972.

>For English translations, see, for example,
Confessions of a Hooligan, Fifty Poems by Sergei Esenin
translated and introduced by Geoffrey Thurley (Carcanet
Press, 1973), and Alexandr Blok, translated by Jon
Stallworthy and Peter France, Selected Poems
(Manchester: Carcanet, 2000).



The text of the poem in a word for word translation into English

1. The Weathercock

It's quiet. And everything will be more so.
The useless flag is lowered.

The weathercock, alone on the roof,

Sings sweetly of the future.

The wind in the half-sky will be stretched,
Smoke and the sun are excited,

The poor rooster is enchanted,

In a blue depth they are overturned.

The smells of pungent frying,
Distances are always foggy...
Sweet are the weathercock’s songs:
Sing, tin rooster!

2. The Golden Oar

We met at sunset.

You broke the bay with an oar.

I'loved your white dress,

I lost faith in the refinement of a dream.

There were strange silent meetings.
Ahead - on the sand crescent

The evening candles lit up.
Someone thought about pale beauty.

Approaches, rendezvous, burnings
Are rejected by azure silence ...

We met in the evening mist,

In the reads close to the rippling shore.

No sadness, no love, no resentment,
Everything faded, past, passed away ...
The white figure, the voices of requiem
And your golden oar.

3. The Bride

The Mother of God Assuage my sorrows
Was before the coffin, bright and peaceful.
And behind the coffin in a mourning veil
Was the bride beholding the groom...

He was only a fashionable writer,
The creator of blasphemous words...
But the dead are dear to the people:
They respect every man’s death.

They turned, bowed and crossed themselves

Their brows pensive and serious.
And the friends and family scattered dust
On the icon, on her, on the coffin...

And with what infinite sadness

(Though not for him— God knows for whom?)

She received words of sympathy
And the casual wreaths upon wreaths...

These phrases, hackneyed repetitions,
Useless words

She has brought to the crown of creation,
The secret smile of the deity...

As if here, where they were singing and burning incense,
Where death can't be quiet,

She removed the dust from her veil

And awaited Another Bridegroom.

4. A Voice from the Chorus

How often we sit crying, you and I
Over our miserable life!

Oh, if you knew, my friends,

The cold and darkness of future days!

Now you press your darling’s hand,
Play with her, joking,

And you cry, noticing a lie,

Or for a knife in her hand,

Poor child, wretched child!

Lies and cunning are endless,

And death is far away.

All will be darker than the terrible light,
And all the crazed vortex of planets

For centuries to come!

And the last age, the worst of all,
Both you and I will behold.

The whole sky will hide a vile sin,
On all lips laughter will freeze,

A desire for nothingness ...

You will wait, child, for spring

But spring will deceive you.

You will call for the sun to rise

But the sun will not rise.

And your cry, when you start screaming,
Will sink like a stone ...

So be happy with your lives,

Quieter than water, lower than grass!

O children, if only you knew

The cold and darkness of the coming days!

5. I’'m Nailed to a Tavern Counter

I'm nailed to a tavern counter.

I've been long drunk.

I care not.

My happiness is gone - on a troika
Blown into silvery smoke...

It flies on the troika, drowned

In the snow of time, in the distance of centuries ...
And only the soul is swamped

In the silvery haze from under the horseshoes ...



Their sparks flutter into darkness,

Night, all night is light ...

The sleighbells under the shaft-bow murmur
That happiness has passed ...

And only the harness of gold

All night is seen ... All night is heard ...
And you, my soul ... my deaf soul...

You're drunk, drunk ... hopelessly drunk ...

6. The Breeze has Brought from Far Away

The breeze has brought from far away
A hint of songs of spring,
Somewhere, radiant and deep
Heaven opened up a piece.

In this bottomless azure,

In the twilight of an approaching spring
The winter storms were weeping,

The starry dreams floating.

My strings cried timidly,

Darkly and deeply.

The wind breeze has brought from afar
Your sonorous songs.

7. Petersburg Song

I walk, I wander sad,

Alone in my hole.

The dismal organ-grinder will come,
And cry in the yard ...

About that free lot,

For which I'm not destined,
About the wind in the fields,
And the spring in the yard.

And me - what’s the matter?
I'm wandering alone, forgotten.
And the candle burned down,
And the pendulum ticks.

I'have only one hope
There, at her window.
Her clothes are bright,
She will come to me.

Why does she come

To talk to me?

Why does she pass through the needle
A merry thread?

Why does she drop
Merry words?

Why does her face bow
And hide in lace?

My face is paler
Than a white wall ...
Again, I'll feel shy,
When she comes ...

After all, there is nothing to fear
And there is nothing to lose ...
But is it necessary to tell?

But is it possible to say?

vl

And what can I say to this gentle one?
That my heart is blossoming?

That the wind blows snowflakes?
That there’s light in my room?

8. Those Born in Obscure Years

Those born in obscure years

Do not remember their own way.

We - the children of the terrible years of Russia -
Forget nothing.

Years of conflagration!

Do you convey madness or hope?

From the days of war and of freedom -
There is a bloody reflection in our faces.

There is dumbness - then the bell of alarm.
It has closed mouths.

In hearts, once enthusiastic,

There is a fatal emptiness.

And let the ravens climb our death bed.
May those who are worthy,

O God, O God,

Behold your kingdom!

9. The Virgin in the City

You pass without a smile,

Lowering your eyes,

And in the darkness above the Cathedral
Shine the golden domes.

How your face looks like

The Virgins of Eventide,
Dropping their eyes,
Disappearing in the darkness ...

But with you goes a curly-haired boy
A gentle boy in a white cap,

You lead him by the hand,

You don’t let him fall.

I stand in the shadow of the portal,
Where the sharp wind blows,

My eyes are clouded with tears
And strained.

I want to spring up

And exclaim: «Our Lady,
Why have you brought

The Child to my black city?»

But my tongue is powerless to cry out.
You pass. Behind you

Above the sacred footprints

The blue darkness slumbers.

And I look, remembering,
Your lowering eyes,

How your boy in a white cap
Smiled at you.

Translation by Dr. Cameron Pyke



IleTepOyprckmii Tekct 'eoprusa CBupuaosa

IToama I letepOypr» s GapuTOHA B COIIPOBO-
XneHun dpoprenmaHo Ha cyioBa A.broka B mepatn
4acTaX BO3HMKIIA B 1995 1. B pesyiibrare TeCHOro co-
TpynHudecTtBa leoprus CBupmaosa C HeBIIOM
OMuTtpueM XBOPOCTOBCKMM ¥ IIMaHWUCTOM
Muxansiom ApkagpesbiM'. Iocsie yerertHoro mypo-
BOIO TypPHe 3TOro J1yaTa ¢ 1moamon «OTyaimBias
Pycb» 1 Iy IIKMHCKVM IIMKJIOM POMaHCOB VICIIOJTHM-
Tesn 0OpaTMIVCh K KOMIIO3UTOPY C IIPOCckOO Ha-
IycaTh CHelVaIbHO 1711 HUX YTO-HMOyIb HOBOe.
B otBeT, Kak BcnomyHaeT M. Apka/ibeB, KOMIIO3UTOP
ckasair: «/la, st 00 aToM ;mymart. Dto Oyaer bok»2

V1, KaK IMIIIeT B CBOeM IIPeIVICIIOBIY K HECOCTO-
SBITIEMYCSI MI3JAHNIO ITO3MBI° ApKazlbeB, «IaJIbHel-
ITIee TIOSIBJIEHVIE TIOAMBI OBLIO CBsI3aHO C IIOCTOSH-
HBIM TBOPYECKMM OOIIeHVieM KOMIIO31Topa 1 Oy11y-
mux ucnonHuTesen. IlocienHue obcyxmanu
C aBTOPOM TaK>Xe caMy KOMITO3UIIVIOHHYIO CTPYKTY-
PY ¥ TOHAJIBHBIV IJIaH OyIyIIero Ipovi3BeeHVIs.
CHauasia OpUIO OAMHHAAIIATH OJIOKOBCKMX IIeCeH
CeupnioBa, KOTOpbIe OH JIyMaJl BKJIIOYUTE B COUN-
HeHne. Kpome oOpasyrommx B HacTosIlee BpeMs
noamy JiesaTy, CBUPWUIOB IIpefinosiarajl, 4To B Hee
MoryT Boviti ,,Ha yepnaxe” us , IletepOyprckumx me-
ceH”, 11 ellle O/HA, K COKaJIEHNIO, He M3JaHHasl I1ec-
H 51 OTPOK, 3aKmTato ceun”.

<...> B pesynpraTe HOIyromoBov paboOTHI
(c xorma 1994 mo srero 1995 roga) 1 MHOTMX CO-
BMECTHBIX OOCYXXIEHMUT CJIOKMIIACh Ta CTPYKTypa
U3 JIeBATU IIeceH, KOoTopas sBJIseTCs ceydac
,, KQaHOHITIEeCKOI ».

Kitasup nosmsl «lleTepOypr» moIHOCTBIO OBLI
TOTOB IIPVIMEPHO Uepe3 MOJIrofa Iocjie TOro, Kak
KOMIIO3UTOP BCTYIINJI B TeCHOe TBOpUecKoe oOIIIe-
HVe C VCIOJIHUTEeIAMM, HO caMy IIeCHM, BOIIe/I-

! CTaTps SIBJISIeTCS COKPAIlleHHBIM BapyaHTOM O4ep-
Ka. Cm.: beaonenxo A. C.IletepOyprckmit TekcT [eoprms
Ceupupmosa // Bectuuk CIIOI'Y. VMckyccrBoBeneHme.
2017. T. 7. Bem. 1. C. 4-40.

*[IpuHOMmMY WCKPEeHHIOI IIPMU3HATEIbHOCTH
M. ApkanpeBy 3a IIpelmoCTaBJIeHHBIE MaTepuajlbl
1o mcropum cosfganms 1mosmel. Ha kanase Mikhail
Arkadev MOXXHO yCITBIIIIaTh aBTOPCKOE MICTIOJTHEHIE T10-
amsr: http://youtube/EeThzCGYpfc

’ B Hagasze 2000-x romos m3marenbcTBO «My3bIKa»
IJIaHVPOBAJIO M3aTh II03MY, HO B CVIIY (PVMHAHCOBBIX
3aTPyIHEHUV BEIHYKIEHO OBIIO OTKa3aThCs OT 3TOTO.
Pyxormmch 1103MBbl, TIOATOTOBJIEHHAS K M3IaHIO, Crope-
j1a put toxkape B 2006 1. B moMettieHmyt Ha IleTposke.

IIVie B II03MY, ObUIV CO3[IaHBI 3a0JIT0 IO BCTPeUn
C HUML

CBupnioB ¢ I0HBIX JIeT OyKBaJIbHO OOrOTBOPWII
bioka. ITToaT okasas Gosbliioe BO3AeviCTBIe Ha M-
PpOBO33peHNe, PeIUro3HO-PUIocodPcKme B3IIIb-
bl CBUpPHUIIOBa, €ro CBOeoOpasHYIo MCTOPUOCO-
duro Poccun, Ha ero acretuky. Ha cjioBa Hu ofiHO-
IO 13 PYCCKVIX MJIN 3apyOeXXKHBIX TI03TOB, Ha CTUXU
IMymixunza n Ecennna, CBrpnIoBbIM He ObUIO Ha-
IMCaHO CTOJIBKO BOKaJIBHBIX IIPOM3BeIeHMNI,
CKOJIPKO WX OBUJIO CO3JaHO Ha cyioBa biioxa.
Ha v1 Bo Bcert pycckovt My3bike XX B., HOXKaIy Vi, HU-
KTO TaK MHOro He oOparasicsi K 11o33un biioka,
He TIOrpy>KaJicsl B Hee ¥ Ha TaKyIo I7TyOuHy.

ITepBbINt OIIBIT MY3BIKAJIBHOVI MIHTEpPITpeTam
0JI0KOBCKMX MO3THYeCKMX cTpokK CBUPUAOB OCy-
mecTsII eltie B 1938 1., 3aMBIC/IVIB 11 YaCTUYHO Ha-
II1ICaB LIMKJI M3 Jeca TV POMaHCOB. B 11x ocHOBY J1er-
JIVI TIPOU3BEIeHMS U3 Pa3HBbIX MO3TUYECKMX IIU-
KJIOB, OT 3HaMeHUTBIX IoHOIIecKux «CTUX0B
o IIpexpacHon [lame» 1 BIIJIOTH O IO3THETO ITMK-
na «PomvHax.

BroBsp koMmmo3uTOp ObOparmicsa K biioky yxe
riocste BomHbBL B xoHIiie 1940-x — Hayaste 50-x rogos
ompenennscs KPyr CTUXOTBOPEHUN, KOTOpbIe
B JaJIbHeVIIIeM COCTaBMJIN OCHOBY 7171t OOJIBITINH-
CTBa CO3IaHHBIX IIO3/IHee IreceH Ha cj1oBa A. brioka.
B mociieBoeHHBIX ITeCHAX KOMIIO3UTOP WCIIO/Ib3yeT
CTUXOTBOPEHMS IIPeVMYIIeCTBeHHO 13 BTOPOM
U TpeTbeyl KHUTY CTUXOB bjloKa, B KOTOPBIX, KaK
V3BECTHO, ITPeJICTaBIeHO TBOPYECTBO II03Ta I10CTIe
1905 r., n aumb m3peaka — m3 uukia «CTuxm
o IIpexpacnon [Tame».

CyJisl 110 HOTHBIM PYKOIIVCAM, XPaHSIIVIMCH
B JyiraHoM apxuse [ B. CBupnosa HeriocpeicTBeHHO
K HaIlVCaHWIO, TOUHee, K HOTHOV (pVIKCaIlMV HOBBIX
IIpow3BeleHNni Ha cjioBa A. biioka KoMriosuTop mpu-
CTyIIVII BO BTOpo rosioyHe 1950-x — Hadgaste 1960-x
romos. Cpenu HuUX mnepsom Obllla opaTopus
«[IBeHaIaTe». Ham Hert CBupnmos paboTari ¢ riepe-
peIBaMML Ha ITpoTsbkeHmm Beex 1950-x romos, 1 K Ha-
yaiy 1960-x oHa Oblyla yXe IIpaKTUYeCcK TOTOBa.
B cBoem mokmanme ma II mimenyme CK PCOCP
. 1. IllocTakoBi4 yIioMiHaJI ee B 4vicie IIpov3Berie-
HUV, KOTOpBIe JO/DKHBI OBITh 3aKOHYEHBI K OCeHU
1961 rona, x tienymy Corosa komriosuropos PCOCE,
npuypodeHHOMY K OoTKpbITHIO XXII cbesna KIICC.

ITon 3makom broka mponm 1960-e — 1970-e
rogsl. B aToT nepmon CBrpraoBeIM OBLIV CO3TaHbI



ki «llerepOyprckme mecHm» (1961-1963), ot-
nenpHble TiecHM «[ortoc 13 xopa» (1963), «Ilox Ha-
CBIIIBIO BO PBY HEKOIIeHOM...» (1967), «Buagenue»
(1968), «Tpm mnecum Ha ciosa A.bioka»
u «bejsrocHeXxHeN He ObUIO 3UM U IIEPUCTEN TY-
yek...» (1972), «Becua» (1974),

«[TetepOyprckas meceHka», «Hepecrta» (1975),
«Tebs xaseTs 1 He ymero...» (1976), «BeTtep mpunec
usnaseka...» u «He MaHM MeHs TbI, Bos.. .» (1977),
«Japwuiia n mapesHa» (1979) n gpyrue, KaHTaTbI
«I'pycrHble necun» (1962), «bapka xwusam» (1974).

Ha py6exe 1970-x - 1980-x romos HosBIISIOTCS
KaHTaTa «HouHble 0bs1aka», xopoBort MK « lecHn
Ge3BpeMeHbsi», OTHIeIbHBIe TecHU «Korga Hes3Ha-
yvay B BockpeceHkwe...» (1978), «Pycanka»: («Momn
MWIBIVL, OyAb cMesIbIM. ..», (1980), «Korma B sicTBe
CBIPOM M pKaBowl...» (Had. 1980-x 1) 1 mpyrue.
B xonr1te 1980-x ronmos nosiBusvich necHu «Ha yrm-
11e» («boromaTreppr B ropope»), «SI mpurBoXaeH
K TPaKTMPHOM CTOVIKe...» U «MBI BCTpedanch
¢ ToOOVI Ha 3aKarTe...», BIIOCJIEICTBUN BOIIIeIIIVe
B 1o5MYy «[ leTepOypr».

Haspanme «[leTepOypr» mMeeT CBOIO MICTOPUIO.
OHo BcTpedaeTcsl B pa3sHBIX PyKOIMCSX KOMIIO3M-
Topa B 1970-e - 1980-e romel. Tak B ogHOM cHuCKe
COUMHEHMI Ha cJjIoBa brioka B 3arosioBke KOMITO3M-
TOPOM OOBeIeHbI PaMKOVI J1Ba TOIIOHIMA:

ITerepbypr
Poccusa

B terpanu «PasHbix 3amnmcer» 1978-1980 rr.
€CTh JIOBOJILHO OOJIBITION CIIVMICOK COUMHEHW TIO]],
3aroJIOBKOM «My3bIKa».

OTKpBIBaeT 3TOT CINCOK [IBa COUMHEHMS:

1) biiok — Poccusa

2) biiok — IletepOypr*.

B nayvaste nuxiia «[lecHn Ge3BpeMeHbs» CTOUT
xop «MBI XX1BeM B CTapVHHOW KeJIbe. ..», KOTOPBIVL
HOCWJI IlepBOHadasibHOe HasBaHUe «[leTepOypr».
B exenneBHuKe 3a 1974 1. Ha cTpaHuUIle «4 MapTa»
€CThb CIIVICOK COUVMHEHWV, Cpefy KOTOPbIX 3HAYNUT-
cst oparopust «[lerepOypr».

B 1970-e romer CBupmos paboTat Haz opaTo-
puers, nepBoHavYasIbHO Ha3BaHHOM «lIATh meceH o
Poccum». Ho 1moToM 3aMbIceI TIOCTEIIEHHO paspac-
Tasics, noseusiock «CeMpb receH o Poccum» a 3arem
IIpeoOpasmiIcs B IVIKII M3 YeThIpeX KaHTaT II0]] Ha-
3BaHmeM «[lecum o Poccum. Mucrtepus»®. [IBe

* C6upuoob I. B.Mys3bika Kak cyas0a / Cocr., aBT. Iipe-
nvcii. m koMMmeHT. A. C. beronenko.— M.: Mostogast
reapans, 2002.— C. 200-201.

> B Tterpagm 1972-1980 r. mox 1978 romoM coxpaHM-
JIach 3almMCh IOf HasBaHMeM «Dopma COUMHEHMSI».
B aTOM pparmeHTE KOMITO3UTOP OIVCHIBAET CBOVI 3aMbl-
ceJI MVICTEPU CIIemy oM obpasom: «HassaHme coun-
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V3 3TUX KaHTaT VIMeJIVi CAaMOCTOsITeIbHbIe Ha3Ba-
Hus: «[lerepOypr» n «[Ipormanme c [TetepOyprom».
Berpocrast m3 mossun brioka tema IletepOypra
y CBupumoBa OKasayiach TECHO CBSI3aHHOV C ApY-
rovi Temont — Temovi o Poccun. B ogHOM 113 TeTpa-
nent «Pa3HbIx 3amnvceit» 3a 1985 1. ecTs cilenryromias
3ammck: «biiok = orpomust 1nki ,IleTepOypr” =
Bce Tyna — ,ibi0a”. Takas xe ibi0a ,Poccys™.

B omHOM M3 CIIMCKOB COYMHEHWMVI Ha CJI0Ba
A.Broka ecTb 3amvch, CBUJIETIIbCTBYIOIIAsI O TOM,
uto CBUPMAOB HaMepeBaJICsl B MVCTEPUI O0beIu-
HWUTH JIB€ TEeMBbI, JaBe «IJIbIOb» — Poccuio
u Iletepbypr. CobcTeenHo, Tema IleTepOypra xax
0coboro y3JI0BOro MecTa, B KOTOPOM COCpeIoToueHa
TaViHa VICTOPUYECKOM ¥ MeTadpM31IecKon CyabObl
Poccyvt HoBevIIIero BpeMeHw, IIPUCY TCTBYeT B O0IIb-
IIVHCTBE BBIOPaHHBIX KOMITO3UTOPOM CTVIXOB, KCTa-
TV CKa3aTh, CO3JaHHBIX II03TOM B 3TOM Iropozie.

OcHoBHOV KOpITyC IleceH Oy7yIneit IO3MBI
«[TetepOypr» crtoxmics Ha pyoexe 1970-x — 80-x ro-
JI0B, IIPeCIJIOBYTOTO BpeMeHM Ope)KHeBCKOro «3a-
crosg». Kak BUTHO M3 MHOrOYVCII@HHBIX CIIVICKOB
counHeHM Ha cjioBa A. brioka, y Ceupnmaosa Obuim
OTHOCUTEJIBHO yCTOMYMBBIE 10 COCTaBY 3aMBbICIIbI
OVIKJIMYeCKVIX ITPOM3BEAeHNVI, KOTOPhIE CYIIeCTBO-
BaJIV Hapsi/ly C IVKJIaMU, T7e ITPOVICXO/Ia yacTas
3aMeHa IleceH, T. €. IMKJIaMV «HeyCTOMYMBOrO» CO-
cTaBa. JacTh eceH MUIpUpoOBasla 13 OTHOIO VK-
J1a B gpyrot. Tak, ogHV 1 Te Xe IeCHU «IIpyMepsi-
JIVICb» KOMIIO3UTOPOM K Pa3HBIM IIMKJIaM, OTYero
YacTO MEHSUIVICh KOMITO3UIIVIOHHBIE IJIaHBbL.

Ho miogBiienns 3aMbiciia 11oaMbl «[ lerepOypr»
CeMb 13 JIeBSITY ITeCeH, BKJIIOUeHHBIX I03/]Hee B I10-
5MYy, BXOAWJIV B pasHble LIMKIIbI, YaCTUYHO OIy-
OIMKOBaHHBIe, YaCTUYHO TaK ¥ Hepeas30BaHHbIe
KomnosuropoMm. Tak, k mpumepy, necHs «Hesecta»

HeHst Muctepysi. CMBICTI €T0 OJKeH HeCcTH B cebe Mu-
CTepuaIbHOe, TaHCTBeHHOe Hadasio. CaMoO Ha3BaHUe
Poccuist He HOJIKHO MIMeTh B cebe HITUEro olpefieieHHO-
ro, SICHOTO, [IeKJIlapypOBaHHOro. DTO He reorpadiuye-
CKOe TOHSTMe, He ToCyJapcTBO, He UTO-I100 fApyroe
KOHKPeTHOe, YTO 5 ObI MOT Ha3BaTh KaKMM-JI0O0 CJIOBOM
VIV Kak-JInbo TouHO cdopmyrmposaTe. Ho BHYTpHU
MeHsI 3TO JXUBeT, U 5 3Halo, YTO-TO, Yero s He MOI'y Ha-
3BaTh,— OHO cyIecTByeT. [loaToMy cama dopma Belu
JI0/KHa OBITh XaOTMUHOM, OfTHAKO 3TOT XaoC JIOJKeH
ObITH OpraHmsoBaH, HO Kak? OH JJOJDKeH ObITh OpraHu-
30BaH TaK, YTOOBI IIPOM3BOAMTD BIledaT/IeHVe Xaoca.
Cama opma courHeHMs JOJDKHA ObITh TaHCTBEHHOV,
HeJIorM4YHOM, xaoTudeckom». Cp. y broka: «Poccus
37lech He roCyJapcTBo, He HallMoHaJIbHOe 11ejloe, He OT-
€4ecTBO, a HeKoe COeVHeHVe, IIOCTOSHHO MeHsoIee
CBOVI BHEIITHUIT 00pas3, TeKydee (KakK repakIMTOBCKUI
MUP) ¥, OFJHAKO, HEM3MEHSIOIeecs: B 4eM-TO CaMOM OC-
HosHOM» (IIpenuicioBue Ko 2-My M3gaHWUIO CTaTbu
«Poccust 1 MHTEIIITUTeHITNS»).



eme B 1974 rofy Oblila 3afyMaHa KaK BTOpasi 4aCTh
KaHTaThl «bapKa X13HM», a To31Hee Obls1a Oy 0s1m-
KOBaHa B LIVIKJIe «[leBATh I1eceH /1J1si MelIl10-CoITpa-
HO Ha cJioBa A. brioka».

«[TeTepOyprckasi meceHKa» MOJIy4nIIa IepBo-
HadaJIbHYIO IIPONMCKY B MUKPOILMKIe «HeTrIpe
rrecHM Ha cjioBa A.broka» (0Ha mMMeria MecTo Tak-
JKe BHYTPWM OOJIBIIOrO IIMKJIa, IOCTOSHHO MEHSIB-
merocsi — «JlBaamarh meceH g Oaca», 3aTeM
«JIBa/I1iaTh IS Th TTeceH I Oaca»).

Touno Tak xe n «[ostoc u3 xopa», n «Drrorep»
durypupyroT B pasHbIX IIMKJIaX, a IecHs «Betep
HpVHecC M3asieka...» ObUIa IlepesiokeHa I Xopa
C MHCTPYMeHTaIbHBIM aHCaMOJIeM 1 B TAaKOM BUZIe
BOIIIJIa B XOpoBOVI IMKJIT «[ lecHM Oe3BpeMeHbs».

Berpeuda ¢ XBopocToBckmM 11 ApKa/IbeBbIM I10-
Oyamiza KOMIIO3UTOpa BBIOpaTh 13 OOJIBIIOrO KO-
JIMYecTBa COYMHeHMN Ha cjioBa A.biloka HekoTo-
PYIO UacTh, IVIAaHVPOBABIIYIOCA paHee B MHBIX 111-
KJIMYeCKMX KOMIIO3UIIMAX, VI COCTaBUTh M3 HUX
HOBBIV IVTAaH MHOTOYaCTHOI'O COUMHEHMS JJIsl TO-
JjI0ca C MTHCTPYMeHTaJIbHBIM COIPOBOXKIEHVEM.

[arexo He ciIydaeH BBIOOp XXKaHpa KOMIIO3M-
UMM — BOKasibHag 1osMa. VI3o0perenHsin CBu-
PVIIOBBIM, OH JlaeT BO3MOXXHOCTb COeIVHUTD pas3-
HOIJIAHOBBIE BellV: JIMPUKY U 3110C, ITeVi3ax U Ipa-
MaTu4decKyio cleHy. IlpuToM, uTo B moO3Me
«[TeTepOypr», Kak 1 y biioka B ero 1mkiIax cTuxos,
HeT e[IMHOro ClokeTa, KaXkKJasl IecHsI caMOCTOs-
TeJIbHA TI0 TeMe, IT0 00pa3y, HaCTPOEeHMIO, IIPOVI3-
BeleHMe oTIM4yaeTcs OOJIBIION M OpraHMYHOM
BHYTPeHHel1 11eJIOCTHOCTBI0. CBUPUAOB COeAVIHWII
B I109Me IIeCHVI C CAaMBIMU BaXKHBIMMU [IJISI €70 XYZ0-
JKeCTBEHHOI'O MUPOBO33peHsI TeMaMyl, [I0YepITHY-
TBIMU 13 CTVXOB brioka, HO obOpeTmmiMu 110, T1e-
POM KOMIIO3UTOpPa HOBOE, CONPsKEHHOE C 1y XOM
ero BpeMeHM 3By4aHue.

ITosma oTkpbiBaeTcs 1ecHen «djrorep», mpo-
HM3aHHOV MEPHBIM TOKOM HeBO3MYIIIaeMOr'o 4eJsIo-
BEUeCKMMM CTPacTsIMM PUTMa BEYHOCTH, 3aBOpa-
KMBAIOIIMMM 3ByKaMu Tpsaylnero. biok gis
CBupmaoBa OBIJI O3TOM «CJIAIKMX», a MHOTZA
U «CTPaIIHBIX» ITIeCeH O PsiyIIeM, ¥ [I03TOM Med-
TBI, TIOPOVI HECOBITOYHOVI, OOpeKaroIIer MeuTaTesIs
Ha cTpaganue. Kak mvcas Biiok, u 3Ty MbICiIb OT-
MeTm1 CBupnios, «[JocToeBckum, Kak majydas
3Besfia, IIposieTaeT B JleTyumx TymaHax loromns
u JlepMOHTOBa; OH XO4eT IIpeoOpasnTh HeCOBITOU-
HOe, IIPeBpaTUTh ero B ObITHe, 3a 3TO BeHYaeTcs
CTpafaHVeM».

3a «Dmorepom» crreyeT necHs «Mbl BcTpeda-
JIMCBh ¢ TOOOM Ha 3aKare», KOTopoMy M. ApkajbeB
HpeIoKWI JaTh Ha3BaHMe «30JI0TOe BecsIo». DTO
obpasery J1I000BHOVI JIMPUKM 3peJioro Iepuora
TBOpuecTBa CBUpHMIOBa. 31mech 0OCOOEHHO 3aMeTHa

M30VPaTeIbHOCTD, C KAaKOV KOMIIO3MTOP IOIXOIUT
K OoKoBCcKMM cTmxaM. OH IIPOXOAUT, CKakeM,
MmMO IMKJIa «KapMeH» ¢ ero IJ1aBHOV TeMOVI JTF00-
BU Kak rorubepsHOM cTpactu. B 1960-e — 80-e
rogsl CBUPMIOB IIpearioynTaeT BEIOMpaTh U3 JII0-
OoBHOM TMpUKN brioka Te cTvXu, B KOTOPBIX IIPH-
CYTCTBYeT MOTVB JIFOOBU-CTpalaHsl, KePTBEHHO
mo0Bu («Ilenn g mo ynumaMm ropeM yOUTBIVL. ..»)
VUIVI MOTUB IIPOIIAHMS C JIIOOOBBIO, paccTaBaHMS
(«Kax mportanmce, CTpacTHO KIISUINCK...», «3a ropa-
MM, JlecaMi...»). B mecHe «30510TO€ Becjio» MOTUB
pacctaBaHMS BOIUIOIIEH C ocobom cmIon, ¢ qyB-
CTBOM HeWM30BIBHOVI TOCKM TIO yTacIlley JII00BU —
«Hw Tockm, HY 150081, HY 00M1IBI, / Bee momepkiIo,
IIPOIIUIO, OTONUIO... / BernbIvt cTaH, ronoca ImaHm-
xuyiel / VI TBOe 30510TO€E BECIIO.

Emme onvn obpaser j1000BHOV JIMPUKHA B TI03-
Me IIpeficTaBJIeH Tomrasien ciofa «[ lerepOyprckorn
IIeCeHKOVI», IIOIYJISIPHOM 6naronapﬂ CBOEN KYy-
IUIeTHOV (POpMe U1 SIBHO OBITOBOVI T1IO ITPOVICXOXK/Ie-
HUIO MeJIOAMY, HallOMMHAIOIIeV IIOIyJidpHble
BaJIbCHI HauajIa XX BeKa C MX CEKCTOBBIM 3aUTHOM.
JIviprrgeckuivi repovi receHKM SIBHO IIpy3eMJIeH, 3a-
HVDKeH, 4To, BIIpoueM, He [iejIaeT ero 0e30TBeTHYIO
JII000BB IIpeIMeTOM HaCMeIITKV CO CTOPOHBI aBTO-
pa. DTO, CKopee, TparmdecKas MPOHUSL.

LlenTpasyibHOE MecTO B II0O3Me 3aHVMaeT Tpraga
receH, ¢ TpeTben 1o nATyro: «Hesecra», «['omoc
"3 Xopa» U «SI IpUrBOXKAeH K TPaKTUPHOW CTOV-
Ke...». 3Jlecb CKOHIIEHTPVUpPOBaHbl caMble 3Ha4M-
MBle JJIs1 KOMIIO3UTOpa TeMbl 11033um biioka. 3neck
Vi TeMa yTpadeHHOV JyIIIN, TeMa «yCTaJIoro, Beyep-
Hero uesiopeKka» (Huiie) — obOuraresist «uepHOro
ropojia», CTOJIVIIBI C ee «<MePTBBIM JIIKOM» V1 «Cepo-
KaMeHHBIM TeJIOM», C lepeyJIKaMU, YBOASIIVIMU «B
ZIBIMHO-CU3BIVI TyMaH», V1 allOKaJIMITIYecKoe BU-
IleHVe XojIofa M Mpaka rpanymmx gHen («loroc
"3 XOpa») 1, HaKOHell, TeMa OXuaaHus VIHoro,
rpanpymiero JXeauxa («Ce JKenux rpsamer») B
«Hesecte».

Touno Tak Xxe Kak u B «HeBecTe», Tema oxma-
HUs, YassHU XPUICTa eCTh U B IIPeAIoCIe Hel,
OoueHb BaXKHOV IlecHe «PoXJeHHBbIe B rojga Iiy-
XMe...» C ee MICTOPUYeCKVM ITOJITEKCTOM. 3[1ech yxke
II03T TOBOPUT He OT CBOEro MMeHU, a BBICTyIaeT
KaK HOCUTEJTb KOJUIEKTUMBHOI'O, HAJTMYHOCTHOI'O
ombiTa: «MBl neTu crpamHbIx JieT Poccum».
W ot iMeHM HTOKOJIEHWS, B cepALiaX KOTOPOro «po-
KOBas I1yCTOTa»,— ITOKOJIeHV HIUYero y>ke He X1y-
I1Iero Ha I'PerIHov 3eMJle, TI03T B3bIBaeT: «V mycThb
HaJl HalllyM CMePTHBIM JIOXKeM B30BbeTCd C KpU-
KOM BOpPOHBeE, Te, KTO JocTovHern, boxe, boxe,
na yspar Llapcrsue Teoe».

Mexny neHTpaIbHOVI TpyaIoVl ITIaBHBIX TTeceH
1I0SMBI 11 MHTepMenuitHov «[leTepOyprckon Ire-



CEeHKOVI» HallUla MeCTO OJHa W3 JII0OMMBIX
CBupnoBbIM IeceH «BeTep mpuHec mM3naseka. . .».

VY brtoka oueHb MHOT'O CTMXOB, TTOCBSITTIEHHBIX
BecHe. HekoTopsble vicciieoBaTesn ero TBOp4yecTsa
CUMTAIOT, YTO BeCHAa — OJfHA M3 IVIaBHBIX €TI0 TeM,
Ha3pIBalOT ero II03TOM BecHBI. B mosTuke
Ceupnosa 0oOpa3 BeCHBI 3aHMMAET TOXe OOJIbIIIoe
MeCTO, TOYHO TaK ke KaK M 3MMHsIs Bblora — IIeH-
TpaJIbHBINI 00pa3 opaTopuu «[IBeHaniiare». OT
brioka CBupnjios B34J1 MHOrO BeC@HHVX CTVIXOB!
«Bepboukm», «Becna» («Pacmymimiack, packauHy-
JIach TIOJ, OKHOM BeTJIa...»), «CyMepKu BellTHMe. ..»,
«BeuepHue mroau yxomsT B AoMma...», «Bepro
B ComHile 3aBeTta...», «BecHa u xongyH» («Ha Be-
CeHHeM IIyTU B TepeMOK...») n ap. B omHom m3 Te-
Tpagen «PasHbIX 3ammcer» COXpaHWIOCh CaMOHa-
ormronenme Ceupumosa: «,Iloat BecHrr u I'pamy-
mero”. Oto Bag<mm> den<opoBuu> Becesos
cKa3as1 0 brioke®. DTo s 4yBCTBYIO 11 B cebe, BO3MOX-
HO, 1 depes3 biioka, upes [TeTepOyprckoe».

Becna my1a CBupnioBa TecHO cBs3aHa C €ro JIfo-
6umMbiM mpasgHUKoM CseTsioro Bockpecenmus,
¢ ITacxom. «Berep nipuHec nspanexa...» — 3aKJIo-
yaeT B cebe oOpa3 mpoOykaroIiericss BeCHEL, ee
IIePBBIX, €[IBa YJIOBMMBIX 3aIlaXOB, IIPVHECEHHBIX
JIETKVM JIyHOBeHVeM BeTpa. DTO He caMa BecHa,
a ee IIpeIuyBCTBYe, OXXMIaHMe. DTOT MOTUB OXW-
JaHMs OYeHb BakKeH 371eCh, OT IIeCHM 3TOVI IIPOTH-
rMBaeTCs He3puMasi HUTh K puHasy. DTo eanH-
CTBeHHas B IT0O3Me CBeTJIasl, BO3IyIITHas IeCHs, Ha-
IycaHHas B Makope.

3aKkJIounTesibHas IlecHs M03Mbl «boromarepn
B TOpojie» B KOHTEKCTe IpelbIAyIIent ocieoBa-
TeJIBHOCTY TIeCeH OKa3bIBaeTCsI CMBICJIOBOVI KYJIb-
MUHaIVen, Jiorndeckum muroroM. Criajkve mecHu
dirrorapku o rpgayIeM, oXxngaHve BeceHHero oo-
HOBJIeHMs, oXuaHue VIHoro JKeHnixa, yasgHme y3-
petb «LlapcTBue TBoe» — Bce 3TO HEYIEPKMMO Be-
IeT K ABJIeHNIO obpasa Xpucra B dpuHase, Xpuc-
Ta — peOeHKa (3TO pPeIKNU B PyCCKOV CBETCKOM
My3bIKe 00pa3 Criacuresis).

S IMeeTcs B BUIY CTaThsl KOMIIO3MTOpa Bammma
BecernoBa «3Be3/iHasi poMaHTUKa» B COOPHMKE CTaTen
«MysbikanpHbIVI MUp Teoprus Ceupumnosa». OnmckiBast
KOHIIepT 1151 xopa ITyTikmHckmni1 BeHOK, Becertos 3ame-
4aeT: «Bcriommaaercs brok: , A X13HB, He 3Has MCTpe-
OJyleHbsT — Tak, TOJIBKO 3aMeriseT mar”’. XapakTepHo,
4UTO CBUPMAOBCKas TpakTopKa [lyIikmHa HeBOIBHO
IIPVBOINUT Ha yM OJIOKOBCKMe cTpokwy, 11yt CBupuaoBa
KaK PyCCKOro KoMHos3uTopa XX BeKa [IyXOBHBIM IIeH-
TpOM sBJIsleTCsl BIJIOK - 03T BecHBI M OyayIrero»
(«MysbikanpubI Myup [eoprist Ceupnmosar». CO. cTarent
/ Cocrt. A.Bentonenko — M.: CoBeTCKIT KOMIIO3UTOP,
1991.— C. 24).

XI

[11s1 moHVMaHMs (priHasIa TI03MBI BaKHO MIMETh
B BUy ciienyitoree. Ilocsie BortHbl CBUPUAOB IpU-
11es1 K bJIoKy, 3aHOBO epeoCMBICIIVIB €ro 1y XOBHBIV
Iy Th, M30paB 13 ero JIMTepaTy pHOTO Hac/Ieyis Ipe-
VIMYIIIeCTBEHHO 00paslibl 3pejIoro TBOpYecTBa 103-
Ta. B OCHOBHOM 3TO OBIIIV CTVIXVI V13 LIMKJIOB TPEThe-
IO TOMa, TaKMXx, KakK « CTpallIHbI MUP», «Bosmesaye»,
«sIM0b1», lopom» n «PonyHa». [TepBbiM TBOpeHVIEM
I03Ta, K KOTopoMy oOpatmicst CBUPUIOB IOCTIe BO-
VIHBI, ObUIa TI03Ma «[IBeHaaIaTh». VI x0T oparopmst
«J1BeHaIIIaTh» OKa3aslach He3aBepIIleHHOV, HO VH-
TepIIpeTalys IO3MbI ¥ BOIUIOIIEHNE ee B My3bIKe
OpaTopuy, OIBIT pabOTHI HaJl Hell SBJIgeTcs 1leH-
TpaJIbHBIM, KJTIOYEBBIM COOBITVIEM B VICTOPV OCBO€-
a1z CBUPUAOBBIM 1103311 brioka.

CpoeoOpasHas cBUPUIOBCKasl MCTOPHOCcOdPU
Poccum XX Beka, ero mud o Poccunt v cBA3aHHBIN
C HUM TIeTepOyprcKmi Myidp HeEMBICIVIMBI BHE TT03-
MBI «[IBeHaI11aTh», ee TOJIKOBaHVSI KOMIIO3TOPOM.
Bot uto cam on nvicas o aTomy nosoy: «brok aB-
TOp «12-TW», <3TO> COUMHEeHWe, BEIpa3uBIIIee BOC-
TOPr I103Ta Iepes, CTUXMUIMHOCTbIO Pepostonny,
VI 3TOT BOCTOPT OBUT HeroziiesieH. biIok TockoBasl
IO «CTUXUVIHOMY», Cpeliyi HUYTOXXHOCTY, OObI/IeH-
HOCTY «IIMBWIN30BAaHHOI0» OOIIeCTBa, HECYIIero
B cebe «HEUTO TPYITHOEe», «pas3Iaralolieecs», «sim»
KaK OH TOBOPWJL XOTeJIOCh «OUVCTUTEIIBHOV Oy pin»,
a BCJIeZ 3a Hero mpmxopa XpwcTa, OOHOBIJIEHWIS
Mmupa. Ho M. 6. Xpucroc npumer Teneps? Benb
y brioka «Bnepenn — WMucyc Xpucroc». VI MbIciib
mosTa Obly1a IMEHHO TaKoBa. B rosicHeH e ee 0H co-
uyHWI Jaxe apamy «KaTmimHa» (MiIM cTaTbio?).
KaTtunmnaa = MATEeXHUK, «pUMCKUM OoJIbIIe-
BUK» — BO3HUKIINI MMeHHO HakaHyHe Poxjie-
Hus Xpucra. Y brioka ects u 3anvick B [IHeBHUKe:
«Hy wuro x, Xpucroc nipuner». He Hafgo ynvBIisaThb-
Csl 9TUIM CJI0BaM, BJIOK MBICIIVII O4eHb KPYIITHBIMM
KaTeropusiMi, B TOM 4McCJle BpeMeHHbIMI». I ertie
O HAa 3aIVCh 13 APYIOV TeTPaLL: «bJ10K Xe cBoen
HIoCJIe[THeT! CTPOKOM (3auepKHYTO CBUPUIOBBIM. —
A.B.) mocienHuM deTBepocTUIIVieM 13 ,JIBeHa-
1Ty’ BbIpasniI MBICIIb O OECKOHEYHOM CYIIIeCTBO-
BaHMM J1yXa». DTu csioBa CBUpPUIOBa BIIOJIHE KOP-
PEeCIOHAMPYIOTCA C MBICIAMM camoro A. bioka,
K IIPVIMEPY, B €0 3allVCKe I10 IIOBOIY CBOEVI [IOOMBI,
HarmcanHom 1 arrpertst 1920 r.: «...MoXeT OBITB, Ha-
KOHeI] — KTO 3HaeT! — OHa OKa’keTcs OpommioM,
Oraromaps KoTopoMy ,,JIBeHanaTs” MpoYTyT KOT-
Ia-H1OyIb B He HAIlIVl BpeMeHa»'.

7 Baox A. V3 3anmcku o «/IBeHamrtaTtv» LT, 110 M3,
baox Asexcandp. Countaenns B ogHOM ToMe. CTUXOTBO-
penms. ITosmer. Tearp. Craren n peun. ITncema / Perr.,
BCTYIL CT. ¥ IpuMed. Bir. Opiosa.— M,; J1.: Toc. m3mar.
Xyaox. 1uT., 1946.— C. 583.
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Mexny oparopuent «/IBeHa/I1aTb» ¥ IIO3MOV
«[Tetepbypr», ee dpuHaoM, necHen «boromareps
BTOpOJIe» eCTh I[NIyOOKasi BHy TpeHHSs CBsA3b. TouHO
Takas e Kak 1 ¢ puHaoM «[leceH Oe3BpeMeHbsi»,
I7le TakK)Xe BO3HMKaeT obpa3 Xpucrta. Obpa3s B mips-
MOM CMBICJIe, 3aKJIIOUNTeIIbHYIO ITecHI0 CBUPWUIOB
HasBaJl «VIKoHa», B34B 1ocesIeHHoe E. VIBanoBy
cTuxoTBOopeHme brioka «Bot o — Xpwucroc — B 11e-
IISIX U pO3ax...».

Kommosutop cymesr coxpaHUTb B My3bIKe 9yB-
CTBO «CBepX-peasyIbHOCTM», XapaKTepHOe s
broka. Muxant Apkazibes mpemyioxni CBUpuaoBy
B cCaMOM KOHIIe ItlecHM «boromaTepsb B ropoze», Kak
OH IIMUIIET, «OCTAaHOBUTb BOCbMbIE Y POsiId U cie-
JIaTh y TleBlia pepMaTy Ha Iayse repeq, HoCIeTH-
MM CJIOBAMM «Ha TeOs» (B 3aKJTFOUYMTEITBHOV CTPOKe
«yipIOHYJIcA Ha Tebs» — A. B.). Kommosuop corra-
CWJICs, a Ha cilefiylollee yTpo, KaK BCIIOMMUHAaeT
ApkazibeB, ITO3BOHVUI V1 CKa3asl OyKBaJIbHO CIIeTyIO-
miee: «Mwmiita, Bel 3acTaBuim MeHS HOHSTDH, YTO
371eCh caMoe IJIaBHOe — 3TO YJIbIOKa MJIa/IeHIlar.

brskunm brioky most-muctuk E. I1. ViBaHOB,
CBUJIeTeJILCTBOBAJI, UTO B II03TE «B JIyUlllVie MUHY-
TBI IPOCTYTIAJIO YTO-TO OYEHB IIPOCTOE, HerloCpe-
CTBEHHOe, [IeTCKOe», a B HanboJjiee CBETJIbIX ero
CcTMXax Kak OH CUMTasl, I103Ta MOXXHO ObLIO ObI Ha-
3BaTh «IeToBoauTesIeM KO XpucTy». OTMeTuBIIas
coBa E.VIBaHOBa mccitezioBaTesnlb MCTOPMOCOd-
ckmx B3mIAnoB brioka O.b. Cokyposa mobasiiser:
«Cam xe Xpucroc spisercd [letoBoguresiem
Poccnm, momguac HeBegoMo [1J1s1 Hee camon <...>.
W 3TO IpOMCXOOUT BO BCe, Ja’ke caMble TeMHbIe
VI TSDKeJIble BpeMeHa»®.

boraryro Tpanuimnio BOIUIOLIEHUS «IeTep-
Oy pPrcKoro TekcTa» B PyCCKOVI My3bIKe ITPOHOIDKIAIT
BO BTOpoOM nosiosnHe XX Beka . CBupnmios, n Te-
Ilepb y>ke HeBO3MOXXHO ITpeficTaBuTh [leTepOypr
6e3 ero «[leTepOyprckmx meceH» MM KaHTaTBI
«[Tetepbypr». Ilosma «IleTepOypr» Ha ciioBa
A.brioka — ofgHa 13 caMbIX PKMX, 3HAYNTEIbHBIX
cTpaHuIl TBopYecTBa CBUPIIOBA, 1, KaK [IOKa3aJI0
BpeMsi, OJIHO 13 CaMbIX 3Ha4MTeJIbHBIX [IpOV3Berie-
HWVI PYCCKOVI MY3BIKV BTOPOVI IIOJIOBMHBI XX BeKa.

* Ok %

ITporiecc cosmanms 1osMmsl «[letepOypr» mevi-
CTBUTEJIBHO YHVKaJIeH U 3acily K1BaeT BHYMMaHUSL.
CoBmecTHas paboTa Hadasrach C 0TOOpa ITeceH.
Kak numer Apkaabes, «CBUpUIOB CHadasla ITOKa-
3aJI MHe U IIpY MHe 3aBepIInI CBOIO paboTy Hajl

8 Coxypoba O.b. Cj10BO B ICTOPUIL PYCCKOVI Iy XOBHO-
ctv 1 KyspTypel //Vcropus u xysprypa. Bemr. 10.
Momnorpadms.— CII6.: CII6I'Y, Victopmaecknm da-
KYJIBTET, Kadpellpa 3araHOeBPOIIeNCKO U PyCCKOM
KyJeTyphl, 2013.— C. 292.

,HOBBIMI" TIECHSIMM, VI MBI OTOOpaJIV CIIETHIE, 13-
IaHHBIE ,cTapble”. Bcero nostyuvioch 11». ITpu aTom
ApkajgbeB yKasblBaeT OHY BaXHYIO AeTajlb —
He OBUJIO HMKAKOrO IOPSiZIKa «II€PBOHAYAIIBHOY.
«BpIyIN TOJIPKO OOMHHAALIATE Pa3spO3HEHHBIX Ile-
ceH,— IpopoirkaeT oH — leoprumn Bacusibesiu mo-
IIPOCVIT MeHSI HalI'TV T0CJIeI0BATeIbHOCTh, HMKAK
He orpaHUYNMBasd B BbIOOPE, 11 He yKasbIBasi 3apaHee
Ha KOJIMYeCTBO IleceH B LMKJIe. MBI TIOKpyTUIIN
BMecTe BapraHThI, 11 CBUPIIOB COIylaciIcs, 9YTO Ha-
uMHaTh Hago c «®djrorepa» M 3akaH4YMBATh
«boromarepsro». 3aTem g yexasl B HbIO—VIopK, roe
V1 ObUT HavifleH MOPSIOK M3 I€BSATY TIeCeH.

B oTOOpe HOBBIX IleceH /15l IOSMBI YKe B 3Ha-
UNTeJIBHOV CTeIleHM ObLI ITpelionperiesieH Xa-
pakTep Oyaylmero codmMHeHMs, €ro >XaHp, ero
«IIPOCTPAHCTBO 3HAYeHUT». VI3 BBIOPaHHBIX KOM-
IO3UTOPOM ITeCeH BbIPUCOBbIBaJIaCh eMKasi, MHOTO-
TeMHas KoMnosuiiys. OHa He MOIjla OTPaHUYUTh-
cs paMKaMy BOKaJIBHOI'O LIMKJIa. ABTOp HOHMMaJI,
YTO 3TV [IeCHMU II0 CBOEMY Pa3HOOOpPa3sHOMY cofep-
JKaHMIO, II0 COYeTaHMIO JIMPUKN U 3110ca, T10 CBOe-
My OIPOMHOMY IMalla30Hy YyBCTB VI MAeV MOIJIV
ObITh 0OBeIVIHEHBI TOJIBKO B BOKJIBHYIO IIO3MY.
Kak ormeTnit Apkazbes, «ompepesieHue ,mosma’”
BO3HMKJIO TIOYTY Cpa3y B Havasle oOCyXyeHwus Oy-
AYIIero CoumMHeHMs, KaK uaes IPOAoJIKeHMs
CTpaTern4eckovl JIMHUW CBUPUIOBCKMX BOKaslb-
HBIX TI0OOM».

B pesysbTare moirvix obcy KaeHmit C MCTIONTHY-
TeJISIMI ¥ II0Ka3a MM courHeH M Ha ¢jioBa A. biioka
M3 OOVMHHAJIIIATU IIeCeH, B KOHIe KOHIIOB, B ITIO3Me
OKa3saJsIuch feBsTh. Ha 370 y1uio Oortee uem mosiro-
7la, C sHBaps M IPUMepHO A0 KoHIla jleta 1995 r.
K sromy Bpemenn Ceupuaos mpomvicaa cBOM OTO-
OpaHHBIe «HOBBbIe» IIECHM, OTHAI UX IIePeCUKY,
cBoeMy OecCMeHHOMY MY3bIKaJIBHOMY pedaKTopy
K. A.Turapenko u3 m3garenbcTBa «Mys3bIiKa»,
Turapenko niepermicain nx Habeso. Bvecte ¢ xorm-
SIMVI CTapbIX, M3JaHHBIX paHee, Bce 9 1leceH ObUIN
repefaHbl VICIIOJTHUTEIISAM.

Taxmm ob6pasom, B pe3ysibraTe 0TOOpa CIIOXKMJI-
Csl HeKUW «KpYT IIeceH» ¥ OIIpefesInJICcs XaHp —
BOKaJIbHa# 1osMa. [lajiblie HaCTyIIVJI HOBBIVI STall
paboTel Haf TTOSMOVI — ee LMKIM3anys. Jlopepus
My3bIKaHTaM CaMVM BBICTPOUTD IIOPAIOK Yepeo-
BaHM IleceH, aBTOp HPeAJIOKWI UM 3arOTOBKY,
B KOTOPOVI y>Ke B CKPBITOM Bujle ObUIM OIlpesierie-
HBI HEKOTOpbIe IIpaBila OpraHn3aly MaTepuaia.
[TpaxTiyeckn K JIIOOOMy MHOIO4acCTHOMY BOKaJIb-
HoMy courtHeHMI0 CBUpPNMIOBa HOIXOINUT €ro oIpe-
nesieHVie (pOPMBI, KOTOpOe OH Al /IjIsl CBOEN TaK
VI He COCTOsIBLIEeVICS MMUCTepUn: «caMa dpopma co-
YUHEeHM J0JDKHA ObITh TaMHCTBEHHOW, HeJIOr Y-
HOVI, XaoTmyecKor». OIHaKo Ha caMOM J1eJIe, HMKa-



KOV CJIy4alHOCTM TyT He ObIJIO ¥ B IIOMMHe. B ca-
MUX IIeCHsSIX, OTOOpaHHBIX [JIs IO3MBI, B MX
coefuMHEeHUM ObUIa 3ajJi0)keHa B VIMIUIMIIVITHOM,
ckpbITOM Buze dpopma. Ilecan kak 6b1 oOaganv
4yZIeCHbIM CBOVICTBOM CaMOpa3BMBaIOLIeVicsl opra-
Hu3anuu. HyXHo ObIJIO TOJIBKO BHMMAaTeIBHO
BCJIYIIAThCsl, NPOAHAJIM3UPOBATh WX, IOHATH,
0 YeM TrOBOPUT MX cofiepKaHVe, OCMBICIIUTD 3aJI0-
JKEeHHBbIe B HMX 00pasbl, VX IIepeKINUKY, YragaTh,
YTO CKPBITO B X TeMIIaX, CKJIaJie VI XapaKTepe JIBU-
JKeHNsI, HaKOHell, O YeM TIOBOPSAT TOHAJILHOCTU
IIeCeH.

WM Hamo orpaTrh OOJDKHOE WMCIIOIHUTEIIAM,
M. Apkagpses 1 /1. XBOpOCTOBCKUI IIpeKpacHO
CIIPABUJIVICH C JIOBEPEHHOV VIM 3a/Iavert. B xoHIIe
KOHIIOB, Obljla yCTaHOBJIEHa I10CJIe[I0BaTeIbHOCTh
IleceH, OCHOBaHHasl Ha ONTMMAaJIbHOM COYeTaHUN
TEMIIOB, XapaKTepa JABVDKeHMS V1 TOHaJIbHOCTEVA.
Camoe yOMBUTEITBHOE, UTO 3TOT BEIOOP OPraHMYHO
COOTBETCTBOBAJI CTPYKTYpe CMBICJIOBOIO COflep Ka-
HV TIOMBL.

V1 Bce ke OTKa3aBIINCh OT ABYX IleceH, 1 0OHa-
PY’XVB CKPBITBIVI IIOTEHIIVAJI B IIOCIIeOBATeIIbHO-
CTV OCTaJIBHBIX AEBATY, Y VICTIOJIHUTEJIEVI OCTaJIOCh
olLIyIIleHVe HeKoell epefo3upoBKY, Ype3MepHO-
cTU, leperpy keHHOCTV. CIJIMIIIKOM YK JOMVHWPO-
BaJIVI MMHOP U MeflJleHHbIe TeMibl! VI B cBoert KOH-
LIEPTHOWM HpaKTUKe WCIIOJIHWUTEeIV HaIUIN elle
OfIVIH, COKpallleHHBIVI BapuaHT, 0e3 mmecHm «[os10c
u3 xopa». KoHedHo, mosMa moTepsiyia LieHTpaslb-
HYIO IIeCHIO, COCTaBJISIONIYIO ee TparmdecKkylo
KYJIBMUHAIINIO, KaTacTpody, HO B 3TOM pelleHnn
ObIa CBOS JIOTMKA. Bee 11eBATH IeceH MCIIOIHSTD
OuYeHb TPYIHO, [1a VI CJIYIIATeIII0 TPYIHO BBIHECTU
TaKoe JI0JIroe CyITeCTVBHOe BO3IeVICTBIe MUHOPa,
JJINTeIIbHOE TIOrPyXKeHNe B THeTYIIyIo arMocde-
Py «xoJIofa v Mpaka», «TOCK HeObITH». B KoHeu-
HOM CYeTe, aBTOpP COIVIaCWJICs Ha YCeYeHHbIV Bapui-
aHT, ¥ OH VIMeeT IIpaBo Ha CyIIeCcTBOBaHVe Ha paB-
HBIX C TIOJTHOW, JIEBATUYACTHOV TTIO3MOTA.

B pesysibraTe BO3HMKIIO 3aKOHUYEHHOE, 11eJI0CT-
HOe ITPOou3BeieHNe, B KOTOPOM, IIPV BCel BHEIITHe
«XaOTUYHOCTI», «aJIOTMTYHOCTV» YepeioBaHs HYi-
KaK He CBSI3aHHBIX MeXJ1y cODOVI IleceH, HU B CYTY-
00 My3bIKaJIBHO-TEXHIUYECKOM IUIaHe, HU C TOUKM
3peHMs BEIOOpa CTMXOB M BHYTPEHHero copeprka-
HUA KaXX[IOV TIeCHM, TeM He MeHee, IIpOsiCHIIIach
(.M. [JocToeBckmit) HeKasi eflyHasi MY3bIKaJIbHO-
HO3THYeCKast MIesl.

B mosme Hamia BeIpakeHMe Ta «TavMHCTBEH-
HOCTB VI HeJIOTMYHOCTb», KOTOpasi O4eHb XapaKTep-
Ha [IJId HO3TUYecKux TeKcToB o IletepOypre.
IToaThI, KaK mmcal M3BECTHBIN PYyCCKUM (PIIIOIOT
B. TortopoB, «Tak OJIM3KO ¥ BOBCE He PEIKO TIOIX0-
JAT K MUCTMYECKOMY CJIOKO ¥, TOMUMBIe TpaHCchu-
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3MYECKOVI TPEBOI'OVI, IIPOPBIBAIOTCSI CKBO3b 3aBeCy
SMITMPUN «VICTOPUYECKOI0» B IIPOCTPAHCTBO MeTa-
VICTOPWV VUIU — IO KpaviHen Mepe — 3arjIsdabIBa-
IOT B HET'O, y3peBasi €ro BbICOKME V1 TaViHbIe CMBICIIbL
11 OOHapYXMBasi X B CBOUX «I1eTepOyprcKmx» TekK-
CTaX, BBIIIOJIHSISI TEM CaMbIM MUCCUIO BeCTHUYE-
cTBa. HesicHOCTB, HeorpeiesleHHOCTh, He[JOCKa3aH-
HOCTh, HEOKOHYE€HHOCTb, TYMAaHHOCTb B 3TWX CJIy-
yagx He HeJoCTaToK, a II0 CyTU Jiejia, HauboJiee
TOUHAas MHTYUTMBHAasA pUKcalys HaJIMYHOIO CO-
CTOSIHMSI: OHO ¥ €CTh TaKOBO, M JIf00asi MOITbITKA
NPOsICHEHMS, AVCKpeTu3anumn M paivoHaim-
3alMK, «JIOTMYECKOro» KOMMEHTMPOBaHMS CIIO-
cobHa Bpa3 paspylIUTh 3TOT YYIHBIN I'paj U3
00JIaKoB»’.

BecTHmdecTBo, TpodeTsM, TpeBoXKHOe TpaHC-
dusmueckoe BUIeHVe MUpa U YeloBeKa M MUCTU-
YeCKMVI IPOPbIB B METaVICTOPUIO — BCe 3TO HAIILIO
oTpakeHMe B 1103Me «[ leTepOypr», 31ech B e1HOMI
CBsI3Ke OKa3aJIVCh BaXKHbIE y3JIOBble MOMEHTHI ITe-
TepOyprckoro muda I. B. Ceupmmosa.

ITocne Toro, kaxk CBUpUIOB nepegas cBoemMy
HEPEIVICYVIKY U PeaaKTOPy KOIINIO €r0 PyKOIIVICH
CO cBOeVI IIpaBKoV, TUTapeHKO BHOCUT B CBOVI 9K-
3eMIIIIP PYKOIIMCU aBTOPCKME WCIPaBIEHVI.
Ha mrepBoM s1vicTe OKOHYaTesIbHOV peaKIy HOT-
HOI'O TeKCTa II03MBI 3HAYMJICS ellle OfVH, HOBBLIN
BapMaHT Ha3BaHVISL

IlerepOypr. IToama Ha cioBa A. brioka

HoTbl 1T03MBI TOTOBMJIVICH K M3[IaHUIO YKe I10-
cie konunHs I B. CBupuiosa. B pemakiimonHom
Oes10BOM 3K3eMIUIsipe PyKOIVICK IOSBUIIaCh OfHA
JeTaslb, KOTOpOV He ObUIO B IpeablayLInX PyKo-
mucax — pykont TurapeHKO ObUIV BOCCTaHOBJIEHBI
MOCBSIIEHN B CTapblX, M3JaHHBIX paHee IeCHsIX:
E.B. OGpastioBoi B necHsix «®Pirrorep», «Heecta»
n «Betep npunéc nspanéka...», A. O. BenepaukoBy
(«T'ormoc m3 xopa») 1 E. E. Hectepenxo («IletepOypr-
CKasl TIeCeHKa»).

ITooma mogBuiace Osaromaps HIMuUTpuio
XBOPOCTOBCKOMY, OH OBLII ee IlepBbIM VCIIOJIHUTe-
jleM. B okpy>XeHMM IleBlia CyIIeCTBOBaJIO yOex/ie-
HIe, YTO KOMIIO3UTOP IIOCBATUT eMy I103MY LieJIu-
koM. Kak mmcann Apkasibes, «HeoOXOIVIMO yKa3aTh,
YTO MO5Ma Kak Iiejioe rocsgieHa CBUPUIOBBIM
AMutpuro XBOpOCTOBCKOMY, HO HEKOTOpPBIE OT-
ZleJIbHBIe IeCHM HOCAT IIOCBSIlleHVe IPYyTIUM
BBITIAIOITIMCS pycckmM IieBllaM — E. OBpasiiosoir,
E.Hecrepenxko, A. Benepaukosy. O6 3ToM He cTOUT
3a0BIBaTh BceM TeM, KTO OyieT oOpalaTbcs K 3TOM

? Tonopo8 B. H. IleTepOyprckmmt TEKCT pyccKOVI JIVTe-
parypsl: VM36pannsie Tpyapr.— CII0.: «MckyccTBo —
CII6», 2003.— C. 51.
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My3bIKe, TaK KaK o0pa3 3TVX 3aMedaTeSIbHBIX Ma-
CTepoOB, IIEPBBIX WCIIOJIHUTEJIeVl, HeOTIesINM
OT Hee»,

. A. XBOPOCTOBCKIVI B CBOVIX BOCIIOMVHAHVISIX
o CBupumose npuaepXXmBasicsi HeCKOJIBKO VHOI'O
MHeHMs. YIIOMSHYB O II03Me, OH yTBepXX/laeT:
«MHe OecKOHEeUHO JOPOro, UTO €CTh B 3TOM IIPOM3-
BeIeHU Bellly, HOCBsIIeHHble MHe» . T. e. He Bcd
II05Ma, a OTEeJIbHBIE BEIIIN.

K coxarieHmto, H1 B OIHOM 13 PyKormcen 1mos-
MBI TaK ¥ He ObUIO OOHapy>KeHO MOCBAIIeHNs, Ha-
IVICAaHHOIO pyKom aBTopa. BeposTHO, caM kxomIio-
3UTOpP TaK M He ycIleJI pelInTb JOBOJIBHO JeJIKaT-
HYIO ITpo0sieMy C OCBsIIIeHMAMIL. Beib Bee HeBITHL,
KOMY OH IIOCBsIIIaJl OT/eJIbHbIe IIeCHM, BOLIeIIIIe
B II03MY, OBLIV XXMBBI, VI OH COXPaHSJI CO BCEMU
OoueHb XOpollNe, ApyKeckre oTHoileHns. Ckopee
BCEro, OH VIMeJI B BUJTY ITOCBSIIIeHVIe HOBBIX, YVMCTO
GapuTOHOBBEIX IeceH XBOPOCTOBCKOMY. B uacTHO-
CTW, TOM Xe IlecHU «30j10TOe Becsio». Ho, yBeI,
HI B OJIHOVI M3 M3BECTHBIX HaM PYKOIVICeV C I103-
MOVI, HY HaJl OTHOW M3 HOBBIX IIeCEeH TaKIX ITOCBS-
IIeHU XBOPOCTOBCKOMY He COXpaHWMJIOCh. YTO
OCTaHOBWJIO KOMIIO3UTOPa WIN, OBITh MOXET, B Cy-
MaToxe [ieJI OH IIPOCTO 3a0bUT 3TO CZeJIaTh, Telephb
MBI 00 5TOM He y3HaeM HUKOITIA.

Mexay TeM B omHOM 13 TeTpasient «PasHbIX 3a-
IVICel» OCTaJIOCh aBTOPCKOe CBUJIETeIbCTBO BBICO-
KOro MHeHMs o [IMuTpum XBOpOCTOBCKOM U ca-
MBIX JOOPBIX UyBCTBax K HEMY CO CTOpOoHBI CBUpY-
noBa. BoT sTa 3ammch, omHaA M3 IIOCJIETHVIX B €ro
xm3HI: «1997 rop. 16 vrons. [IBa mHS y MeHs ObUI
H. A. XBopocToscknii, mpoesgoM 13 KpacHosipcka,

10 X6opocmobexun . «[lybnvika miakana...» // Teop-
ruvt CBUPUIIOB B BOCIIOMMHAHMSIX COBPEMEHHMKOB /
Cocrasiienne u koMmMmeHTapuu A. b. Bynsdos; AsTop
npenwuciosust B. I Pacriytun.— M.: Mosogasd reapams,
2006.— C. 456.

I'7le OH JlaBaJl COJIbHBIVI KOHLIEPT: 1 oTn<esleHme> —
6 pomancos I1. V. HarikoBckoro, a Takxe 4 mecHu
v3 1MKIa I lecHr cTpaHCTBYIOIIero nogMacTepbs”
I Manepa. Bo II otn<enenu> ,IlerepOypr” — 1e-
nvikoM. CilyIasy 3TOT KOHIIEPT B 3aIllC BMecTe
¢ M. ApkagpeBbIM. VIcionHeHMe B 11e710M OJIM3Koe
K coBepIIeHCTBY. PasroBaprBayi MHOIO O HaIlluX
Henax, 00 opkectposont pengakumnu ,IlerepOypra”
o IVprKepe, 11 KoHIlepTax HyMel B Oyay1mmeM ce30-
He U ero OIlepHBIX 3aMBbICIIax.

ITpexpacHble ABa JHS IIPOBeJI B IPYKeCKOV, BO3-
BBIIIIEHHOV 0OcTaHOBKe. [I<MuTpuir> A<jiekcaHIpo-
BIY> OUeHb BO3MY>KaJl 3a 3TU TOMbl, YMHBIV IIPU-
POIHO, BOCIIMTAHHBIV YeJIOBEK, C TPOMATHENIIIIM
maposanviem. [ant bor eMy 300poBbsI 1 Bcero xopo-
mtero. I Tomapok MHe OT cy1b0bI Ha CTapOCT JIeT» .

IIpembepa mosmel «IleTepOypr» cocTosiiach
B JIoH/IOHE, B IIpecTVKHOM 3ajie Burmop-xos 23
m 26 mas 1996 roma. Ha xoHIlepTax mprcyTCTBOBaII
aBTop. Oba KOHIlepTa, Kak BcrioMmHaeT M. Ap-
Ka/ibeB, «ObUIM TpryMdasbHble, C BCTAIOIINM 3a-
JIOM U IIOJIy4acOBBIMM OBalMsiMu». Poccuiickas
peMbepa cocTosyIach 29 Masi TOro e roga B bomb-
oM 3ajie MockoBckont koHcepBaTopun. VM 3aTem
C ITO3MOVI Iy3T OOBE3ANII BECh MUP.

CerofiHd M03My VMCIIOIIHSIOT BO MHOTMX CTpa-
Hax, OHa BOIIIa B KJIaCCMYeCKWUVI perepryap pyc-
ckoro pomaHca u necHu. Ilosma «IleTepOypr» 13-
ZlaeTcs BllepBble. B 0cHOBY 1M3/1aHMs OJIOKEH HOT-
HBITI TEKCT M3 KOIOMM OesyioBoul pykoiincu,
nopgrorossieHHON K. A. TutapeHko.

Auanexcandp beaonenxo

" C6upudob I.B.Pasuble 3armmcn. Terpaap «Tenedpon
1997 r.», n. 36-36 06. Pykonwuce. Ilouepk
I'. B. CBupmposa.

The Petersburg Text of Georgy Sviridov

The article is dedicated to the unique history of
the poem Georgy Sviridov “Petersburg” for bari-
tone and piano to words by Alexandr Blok in nine
parts. The poem is the result of close collaboration
with the composer singer Dmitri Hvorostovsky
and pianist Mikhail Arkadiev, the active participa-
tion of artists in the selection of songs and the or-
der of their alternation in the poem. In the article
is given the history of birth of this plan, the history
of the development of Blok on Sviridov poetic her-

itage, discusses the influence of Blok’s ideological
heritage outlook and poetics Sviridov creativity.

The article also addresses the issue of the tradi-
tion of artistic and philosophical understanding of
one of the important themes of Russian dis-
course — Petersburg theme. The rich history of the
St. Petersburg text takes its place and “peterburgi-
ana” Georgy Sviridov.

Alexandr Belonenko



HETEPBYPI PETERSBURG

Iosma ons eonoca u gpopmenuarno Poem for voice and piano
CnoBa Anekcanapa BJIOKA l'eopruit CBUPUIOB
Words by Alexandr BLOK Georgy SVIRIDOV
(1915-1998)
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